Canaqi’s
W iEa Pﬂsim u



EOCOMAS M oW dalalYY

My work would be multi-layered as always, this time included. BErmE—niRatel R ReEEEmn.

5o | shall as wel explain my thoughts throwgh fwo main sections as below; ArilgtEmid il T E o REEEeEE:

1. To the structure of the project. (Plan, Form, Will) 1. IEHES R, B, HEEE)

Tt means hoving e Timalme of Fe whals projech. eliding ERFSATETE SRS, SIS SEal SERr ST
Fre-construchion, Video Shooting. Promotion. Offine Parfamance. FNRRNERTARE. (ZAEN W aM, EXR EEHES IH O hIEE

Posf-ediling and fina presentalion.
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Then il would be the abshroc! ramawark: [To me ang olers] o, LIS iRmnE R,

[ cf haw showla | think? What & Hhe guestion of wial gind of bockgroung, 2 EWEFEHEZFENEERHERE? AT AFEREERSE R ErtariE?
Frowe shouded | proceed and wie! fo becorrse, R AR, F&ol SR,

2 ol haw wauld my pralect’s fdea spread'd What my project wauld be o BE, #EREARNEN, FEERPESNZEE SHK—PFRAENLNA AL
thir oitwers, My Targel popuiation, my plattanm, and fmy ool expeciafion, BE e DT WA R e B Y B =TI BN DT T,

Lasf bt naf kmast, the DLVose I wiolkd ba gohlaya, the f."ll.'l..'Q'l'?f‘S and idsas thar
waoold be inclicated, ' be demanding o veny speciic siraiphffareard enfre poind,
an exdquisihe cuf st on the outer spicarnds of an ondon,

2. To the concept itself. 2MBXBZES
o e rokaiig O shodow feeling about the suraumgaings. ) nawve thawghts on the EREnHESTHT—REaFads Banfrif, FIEE HE SRR
wiorld, Ideolkagy, podics, and the education spslem ndusing. | hove o cerloit aubjecive TEAR AR A, 3 AR 2 R N i — i R LS.

cogrition on e sxferma general plobal fomics.
Hry, EMECEBEZTINFSEFEETSSENTE. (BH. EARH. ZEN]

Al M sarme e, | gethensd o compretensiee nowladoe of the majars [ hove been i R O Sl e s 4 O e e o e el

studping.  (Architeciure, Inferdor Design, iInfaractive Performoncing). Plus, o sense of

Oraria, Game Desigr, and Concepr desian. PEAERNMES. BRESNTFEENRIRRTESES ARERRNESEEUE
MENFIMENNENERyT, PSR 5 #FrFigudfinEg—rAFTES

One fodo fo develop my ideas b fo combine the knowiedge and fhe thoughts on BRI R, i — R 0 R

raples and the suikacl. My ldaa of the aract infegraiion of dsciplines and sdyechs neadds fo
b pracized in this praect. foace and paedformance, inferaclion, and digilal art con jomhy
craate an interachve and immersye concepfual spooe-of an afisiic ideology.
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The structure.

 Experimental

This prapec ! wiaukd Be an experirnen ! of e Coleclive
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. Framework
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Explaination of Concepts.
N

. The Background of the world now

My peotds ane ool up in an e oliognicol vorkes
Coaniroled By gavermmenls: Conlinsd By msiiieiions,

STy ed Dy e meoha. ,DL'.TE'\CI' Dy thalr senses. oot arfly

rof inspired by keos. nof veniled by prachics, Brexlf,

e pondemic, e chonge of US presicen!s, e

e raresiart Of WATDL Me2 wiar Defeeey Russia and Lkfaing
et Ihe LS and Mara), ne ossassnahon of The fonmer
Japanesa prime minisfer, the deaath of Mkhal Gorbachew,
Freelos’s visit o Talwaan, the geath of the Quesn of England,
Jhe Bevrding of Mord Siresdrm 8, e, Tiage are ol evenils
it horve Causad ropies in e walens of callsciive
conscicuwsness i the \asf recent wears,

After e exlermal foclon oed spoofarnscos pobkankalicoe,
fhe indemet ond realty ave oresentad many concrefaly
confrooiclany fndividuals, Al e same ime. the confinuouy
influsnog of e ideclagy of gender opposilion. moial
aperasitian, natkaral sppasiion, feianal oppoaifiong
inEhrudanal oooasitian, umileraralkzm, and neo-nsrasnT
makes fe saa formed by this collechive consciousness
disicyied v the varfes, oolicke wilhh eoch ofthear in e
eslobxii e framewark, and moke peaoods urabls o jumes
OUE of T

feteroen e calision and e alionce of potizianes and
copitolTe e nterests amd furedarmenioy rohils of the
Mmooy of peopke fing in e middle and lowar classes
are profected by a bubbisn the Wusion of consumentam.
The differarce in e way the cowd epidermic i5 bonaled
L feveesty CoLmifries axpoies e evrpdinges 7 thess
bubibkas. The intarnaiionolst. peocsiul globaired sociefy &
g-"-:l'l_'l'l.u.'ll.'[" EECG“'\'-"";;.' a .FE"-E'I'H"'IQ-'I' Iugkzraus icaal

i o workd stircoctad n oppaosiional consciiosness, ong
o't even know whether humaon beings will be ited with
edaciron's prosthallcs sl ar if wlf be Al who & fist fitled
with frash boches
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Explaination of Concepts.
Dutline of ideas & thoughts

1., Abstraet

A infarnofiona! work af ot exhibiiing orical ortishc themes wowld wsually creafe o ‘dilapidated
speciocie” for peopie who bve In developed socielies. Feaple who fve i develosed sociefies,
eryay modern ond sdvanced pokiical syshens and thigher ievall of conivrsiion. corsume the
spectocie and thus saisfy thek desire for curlosity and vant ek feeiings and empalty, Suf those
whio v in less devaloped. or said dikpidofad conditions fol into the concepiugl colonmial frap of
the gdeyeioped cournirias,

The underdevelpped” volue of the bockward reglons & fhus exfroched ond expiolfed by tha
advanced sacisilas when the status qua af infarmahion segregation b compromisea. Tha
pnderdevelaped nofions are robbed of el economic walse olffer e bslorco and Hoody
calanipeiion of the develoged werdd: (n e el of o and culfuee, the dikmpidated enveanment
becomes fhe splus value thot the underdeveloped nalicns con praduce,

Turus v e I e fodpweang mense) g coneen | that i e onoostee of ‘Tesd wriue’ 0 femrs at e coen ol vote, ang'
sl 1o W vering kel after an absset s Doan Lsadl

2. The Disparity - Cestruction aond Oppressicn

The hkrane of bloody covanizalion by e colonanis! devekped colniies fas desiroped the
passitiity of rapld deveicoment in underdevsioped reglons. The developead regimes supnonsd
Lrowy gavammenis arearad confich with the oo infrabifants. expedad or bouwghit off fhe
incigenous popdniion, and sirangied e oncierdevedopad oouniies though ecanarmic and
palticdl means. The deveiopad colomal reginees et the colanized counfes wifh the deplation of

hurman rescowrces of the baliom of the technalogical ifenarchy. cowsing enviranmenic! devostafion.

The confiming pallical infleence oo nensifed the nfermo! confich of fhe colaniied gemder and
s graups, solcilied! ooy oulcofed socicl of iudes and cusfarns, ong Ihus fragmenled the

i =T n'.'l'-":l'_".‘g"l"_'l'_lpi af 'I':IE'r:'Pl'E' I he didapicdated ovaos. AN e creales g vast oty behwaon the
FIEF':E'FI'I'D.FIE and crcumsfancas.of i fesfoncaly colanead rEgQams amnd I:I'E'I-"E'JCIPE‘CI' Sounives and
gsfahilishes e nevitakdty and normaaizaiion of thel economic and sockal backwordness. Az o
Sl the chrervs diapizialion sanfuoly credaled oh eflfeclive bresding grausd for the farmarlion
and Farspart of tha spechack.
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Explaination of Concepts.
Dutline of ideas & thoughts

A The indarmation gap - shocks 1o both sides,

The dispanty in nohional sirenghhs has created dispanifies in
the socic) ond concepfuc smaonment behsesn counies
Wren L‘.'KFH‘ESSE\L" L‘E.'E'I"."I'I"r’-l’-_'l':.r by e erreclley avsad Mios cracifad
Q Ij.li,l.'.'ﬂ'l'!'l'll"n'ﬂ whonmaion Daehwsan counines and MERJHCAPS, i
chhar words, an informefion gap. The nherent supenonly of
the deyeioped counfrias fes bencefonth ol anly i the

B MIrTIE g Mﬁﬁﬂtﬂ' ﬁf&ﬂ“&ﬂ'ﬂﬂl‘:\‘.‘ Lt oo in M
glechabiity af spint, daciine, and ideas.

The supenar moaiericl cornaitions and welare sstern gove
It To arfivle oad eritics, Bul cdia o senas of socin Baied o
ervirammenial profeciion vegeioronkm, rocial squailty
gandsr aqualty, efc. with the symbals of fusfice”, "progress”,
“democrocy’ and eguaaify’ fsues and slogons ane wsed
o progresive,. alfarmoive (hamral i Advocacy and Sredegd
campokans. The fasuting concepiual progressivenass, bosed
on O discrepancy i infarmation. dishnguishes behvesn the
cancepiual higrarchy of fose in he advanced and thoss
i Ihe orndeyelevalamed feepiens e Transfonmy this
aistinciion” ndo on impact on the cancepiug!

manreness of the ofter

Tha inlarmalian ap was fannaly browan cdawr whiess arlisly
frovn the developad world comcanfrotad an cofeciing
mizharal fram underdevaloped regions and bringmg those

ook fo e developed wonka with on olyective presentafion,

Tha impochal the infarngiion gop (hus seveod amang
ciffareni groups of Deogis.
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Explaination of Concepts.
Dutline of ideas & thoughts

1.1 Spaciocls and sympaihy - lar the daveloped

Fov thase in devaloped couniias, the mages displayead in
the ot exfibélion provice o divec! sensary perceshion of fhe
dilapiaoied stafe al the underdevelaped regions. Basac
or the criical thames chosen far fhe o, these viewars
imssocioie the socio-poiifco! slagons they have been used
o wilhh “aikapidofion”. The symibxalc progresshver idhesiogy
cnd the lorg modem e of hese gudiences hove crealed
|0 sfrong sensory impact on the " diopkdaied’ * auaic-visual
represeniaion plus o geaf deal of amofiong! furmol, In i
rocess, e deste for elice and the feelings of disponiy
fransfarred inlo sympaltly and indigmation. They ars
fouched to empathize as for tham its fike o brufal drama,
:a diopicated spectocis.

s the aes Bard, the shimulsing Mo sty e
instinchive desiee for cunlosily, ond the huge dscrepancy
inspies emchonal cothorsi. On the ofhar hand, the
derveioped enviioornen!, aovanced ideas, and Sses
e peanks in devalsped couniield fa alrbule the

" bockwardnass ©he rapional discariiies rathar an fa e
underiving cowses of the cumant sifuahon, nomedy coionia-
Vi

Art satisties e curlosity of fhis oudience, the onifical dema-
nd for isses. e exoression of symmpathy and compossicn
thie preearching of justice, and e posabiity of progress ang
fer) el fox nclardaveiosead reglars For jus! five poonds,
viswers in ceveloped couniies bowght muitioe concegiual
‘mnd emational safisfoction. as wail as tha gratiication of
remoinig i oo edvanced positian,
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Explaination of Concepts.
Dutline of ideas & thoughts

3.2 Cotanzed and zell-doubl - for 1he undesdayelopad

Whan e sexchange of banehis fakes ploce. chesses and
prouss i anderdeveiooed counlries oie Dolansed and
gonse ol ne inhatian s meks fhe i 1 e devaloped
caurirkas for idesiogqical ieaming and indociinaitian.
When peapla wha hove lived in an vndardaveioped
Eroduclion and canssmetion envirorrmen! o o lang-fime
Evecak rowagtr the indarmalion gap and arg aspoied i
ihe sociol ieos and frenday baues of developed counines.
they fand to starf examining their backwardness and
eifapidalion, As most of those who con break thropgh the
infarmration cape shall usealy enjoy e benslts af vooes
exchange bahvaan counines, thair ldeciogies are offan
eTEily saaved into g canversion mingset. This 5 when the
spvitucl impsiosian of seil-doubt ond fhe colapre of values
s it

Tha fhame of Wasferm crificgl art s cissalwing fhe sefwarth
ond perceniian of the natianals of deveioninmg and
uptereievelanad couniies detiravieg thei
sedf-cansclausness and fegiliacy, and thus plunging the
underdevelapsd suljacts infa recummg seitaoubd. Within
the confrontafional Mecicgy of nafional polifics, this cnfique
oid reflachion by the papudaiivon al e ows couming o
often easy expindted by e devaloped Capinails caunimnas
of fha Wast jespecialy those with a long colonmia! hisiony
e @ fong histend of pursung ecanermic benelils far ofber
Uiy wnder e pediiea! dogans of horsan aghils and
clemaocrocy ). i shor-aghred chdscal menhaify, which
igrares the cumentecanomic sthuation and selechability,
iwanshitutes o cycle of raciicm and concepfua depletion
ol e populalion in underdevelaped recions, moking i
ciffcult fo devenor o unitted and posifive Consensws far
cacpeanahon in e ragions.
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Explaination of Concepts.
Dutline of ideas & thoughts

4 Righteous aggrassian - Clesed laop

The spread of advanced ideds usually cocompanisd
the dealh of ouidohed ongd conformds! iceas, bul the
ﬂ.'#‘:ﬂﬂl'r' irt [fed @carmarmks Dok fos .'CII"IEJ delarrirned an
ymaconciaoke conmadician Senwean all the s and
siruchrol dispanthes af the upper levels The early
cakariiaiicn and agoression of he devebped counines
dominated e L.'."II'.'E'-E'r-'.'fE".-’EI'ﬂ“,:.‘E:'i calrires and ."FQ'.'DJ‘E
wilch k=d ha the conlrodichon bebereen the oavancad
hilosohy and the lagaing ecomomic siahes quo being
mzgraied exparnenlioly. The wel-aevaioped sutijects of
the sconamic and Meoiodioal ievel hove art heranf
ochvantoge agalsi e fogging subjects, ond the odvanced
:and wal-deveinpad econonmes have absoiute power
cagpennst fhe laovg and' vidnerable soonomies,

The clrculor band in usiration (C) represents o ramewaork
of crawd relatians constructad by disparties batween
crauriirey, I shows fhe impicil disciplioe, o kind of value
gnfrEenciyreant. thal the “underdevalaned” valles and
ciitieq art can bing lo the oudlenca. The peopie
underdevedoped counimes ore sublectsd to this supermp-
oeed Fofrework of valies, wihich crecles o passhve mentaify
ol seifadricn o Aalernal conmvesian. Tl subyects af the
kovever lavals of the model for an indemal closed’ loog, ang
ther negahive seif-awarenass wil to some extant exacerbale
thi systemic and mpdiclt prejudices,

The arfists’ and prodestars’ noflons of fushice, ocis af justice,
‘mnd monifestations of usfice can be distarfad in this moasl
intp o colonicl foo! of percepiion, veed by those Fomed
upsiraam lo perpeluale the mplall oppressian of hoss
dosretnaany, comsiiiuiing an nfematicna ntergroup
Gastight Effect.
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Explaination of Concepts.
Dutline of ideas & thoughts

3 The bare fhat cofanites - the dissalution aof sbhjschiviry,
the tashioning of oppositions

Crtical orfishc represeniolion of o documeniany molure
Eveoks down T informaotion gap befeesn regpions Bringing
OWwIXerHsss 1o Dohh 5085 of e l:ll_"pL-H'l.'I.'Lilﬁ O i dispoydiy,
of backwordness ond dlapidation. The commencial nofws
ol art and e sfrooger Meoiogical inlevmreiofions of e
plevedomed Wesl furve fumed i argmaly alective, res,
ond l“'lF-CIﬂ.'l:II'I:"'HP. &asion indo O Spiniuoy LoD hiow o
varLes, amotians, and ideas under g mare sophishooahed
v agoressive operrling fegis. This corsumpfion of ineos
ond expdeifation of valuas by pubis anganialions such g4
ot exhibificns and galleres has resuted o the concspiucl
colansahon and oppressan of peapds from wnderdavaiopn-
e redpions [inaipenous peopes],

4 Bridging the gop - Considering the whale picherns,
respociing cholces

The ablacitvity of the orbvok i the natune of @
documeniany & dizsohed by the iInfomotion gap and
ideciogy, becoming the credalor of o aopidoled
s vl g the praduct of conceplual camumpiion and e
rmigdiurm el Boonontic dispanihes, informofian Bamisrs,
and Hhe undering colonkaist ideclogy of fhe develaped
copitaist Counfries ol Confbule fo s farreoching resilh,
Imterrralianal shctents, foraisgn mriaranls, war refuoess,
ond frarsnafiono ortisls hove all became mojar infiuenceas
in s cwcle. To escope or break ool of s diemma, it moy
e pecassony o mimingle he infarmofion oo rocctivehy
ovichaie regiarral idkanhitays i o hidtanical malerdoid manseer
ond create citloo) orhwionks With real indegrify,
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Significance And Implications
7 BRI S A

Thoughts on the target and point

The above-meaniioned probiams and he cancaphon ol
ihe staciure seam fo be oppliicabde o the onolsi af pon
of tha critical arbworks af infernafianal shadents. o5 wel as
s af e indermolional oword-winning orheoncs, Bl the
Il Wioukd not arly e g the fekd o arr Bof ko of
gspescis of We, especkaly for on oulsider Wa mysall who &
in 0 develaped Wastann counfry buf not of off parf of e
Jae! environmant. In inking ong weiling abau! e above
et | harver exgperienced i carmechion e coloniake andg
the possibie fwo-way impeilus fo syefemic prafudice ond
discrimination. OF necessihy, | need fo ressanch mors
informoalion ond lexts o clanly my crguments and hesis,
it i darm areacare ) this s an eewdifaile arndg axdramely
cammon phenomencn (af isast in the case of Chinass
wshedents).

Against the Protest

[Thiz pvaject would be explared a8 a how-o, rother

than an act of infarogating progress ond profesd,

in @ pan-enfartainment infarmofion wond wiang
imangamenm ik pravohant, ooy corecis, oanlisle, ong
sheaming exprassion hoi fhe pofeniio! fa alisalve e
sencusness af an event ar a loplc. As fhe sansany wankd

Iy facded with commernciaized, fast-foshioned orhvhc
crsclions, araaisnses would Be sone ey oo hed
ond ncited (o Bacamea oy e eoipdiants of e nlomnork
o At eshibtions, demonsinglions, pubiic performoance arn
orid campaigns that focus on orifica fopics with on objec-
fivee carfis T chmnsiod are sssan oy wel-meaning

Theay ane e aspiralion far a berter e, an opgasition fo
imbsclsscence and sfemofypes. but whof wowld be ther
s, o who would be the torgels of fhabr protest?
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Overview

Against the protest, but in art

I waukd like to talk about profest and art [of thase which have a sense of documentary and
protesting}, to ke more precisaely ogoinst the artists' (art stedents and every potenticl artist thot
ks nof yat but may moke o difference] will of creating compromse profesting arl pieca, That
s ta coll Ter "one siep lopward” af those artists and iheir prejects, and nat just stop after reaching
thie willlng of “disclosura® and “diplay" ke the amownt of Chinese and global art and design
students do.

| realize the struciure of the nowadays the rules of arf indusiry con wblly change an objeciive
arfwork into a weapon af the conceptual colonkal procass, which dstorts the poodwill of balng
critical and progressing. 5o, | would Bes to make a plece to show what kind of psychologlcal
impact will the artistic exposure of justice under the fromework bas on the subject population,
laf the audience, dancess, and The installation ot the sceme visuaize my rfing dicgram, Lking
interaction deslgn fa lat tha cudience directly realize how simple a small step In the art can be
to maks changes in fhe enfire estabished framewsork, 5o as fo encourage this move.,
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Structure & Pattern

Conceptual Colonbation.

Concepiual colonizalion means b anaticn ol e sellddenity of groups in urdendesvaloped recion;
t‘n‘g‘ e advarnced e and concepts bom ram 'E'E{.II'ICII'I'I:I:I'.‘Il'r' UE\'E{DP‘EU I'Egll:i'l"l‘:'..

The process of Concepiual Colonlsation,

. developed regicrs gve bidh to advanced and avant-gonde idens in o developed economic and
sl envlonment,

2. Alter thepse iceas 2ross the cammunicalion oo (aiher han the nlarmaticon oon). they are Boaly 1o
hiove a cerfoin degrae of impoct on pecple from underdeveloped bockgrounds,

3, Whan people rom underdeveisped boackaroonos tal 1o develap a mane Ralihc urdenstanding
o theaie kdao [wihich Do ral malch the Bemediate economic ond poliicol sifootion, thee spiffual
deos wil ba somewhot authostorionsn and will easlty ard nohraly be assoclated with the results of
advancement and developmert, drivan by tha dippery Sope fakacy

4. Incomglete and inadequate condderatian wauld lead theie peapls fo crificize the underdevelopead
reqions imowhich they Ive o hiove Ived, Thls would figger sei-desigraticn and splftual converslon fo
thie developed mgions ressting in concepheal cordommity ond even eccentnicity of action,

(& concrete examgle of This s peapis with Chinese cullural Backgraunds who oes abeonys denigrating
ond berating the Chinese environment. yet never willlng to act fo prove It and aleays comdncing
themsalvas of tha maoosdbiity of improvament’]

The resull of Conceplual Colansation

Peophs who have developad such perceptions as o result of the impact of 1he so-colled “odwvanced’

o thinking ane exlremaly woinerable o colonicd, erpleilafive, and purposive ideciages and groups,

Treay are this saxceplible fo logical falacies and witimataly choose o atiock Fheir hisgory and bockground,
resulfing In fhe nihem of the Indhdduc cnd the imelicit dscrirmdraticn of groces witt smilar bockgrounds,
Cuthural exploiiation, exploitation of underdevelopment. the dissolebion of sefi-kHeniity, ond the porancid
corneision to e supanar aie The negalive resulls of the process of conceplual caloraalion,
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The project

Key polnts
Toa cliscuss 0 consciousess of crealion o comnscicusness of aclion,
it & an lssue that atects a wider spechnm,

Dwpd locus on the arl lisdd

i woaed e g criflgues of Consaraalive and negqalive Gooroachas regording protast and protast art.

oo many adlsts ond ot shedents ore frying fo espose the ssues, arficulate el amotons ond
express thair feelings and experancas. This is great. ond the criica athes and concem for the
s iryahvesd are cammencdobls

But wien tha arbwerk lles In an chlectvely reutral pesition In tha midois of the Ins, when i s
saomawtare in the middie behtwean thae advonced ond the logoord, 7 will be exceadingly
sumcepalitale Ta Besryg swonresd By e largesr Iramewaork anc rukes reem abave, T advancemenid
sacured by the ecanormie bome B akwoys mone powestul, mons invesive, and more ogonassive
toweard fhe logoords.

The neulral expresian of arlists i devalving The slimulaling, oogressive posesr of arl, making the
oiction of art an amply kerdcisa that handly changes the stuation. At would graduoly become
a manlpulated tool, arubber at the hand of othears.
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ZARBNE
The Position Of Art

“Burt whien the orhwork Bes in an cbjecivaty raufral
positicn in he midde of the Gne, wihen i ies some
whena in e middks betsaen the aovancad and
the izggard, it wil be sxceadingly susceptible 1o
baing seoved by tha larger romework ond nubas
frcam cbove, The advancemen! sacured By (b
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invasive, and more agorestive towand the laggards.”
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“Art is not a mirror to society but a hammer with which to shape it,"

taid Bartolt Brecht.,
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My opinion

Wy WiH

Pk fike 1o call oo anlists fo herfher sxpot ther viesss, ratibear Than Peding bedirnd o consemnvofive
ritarpretation of art ond being an expositor of problems. cowardy and powenassly mocking realiby.
| hiop=s 10 fociiiabe Ihe lapis of prolesting arisls 1o esplcre Raibes he practics of e deas and

renEpechves.

Arists shaould be practitionss, and art shauld be syromymowus with all inferpretoticns of it i ikself,
rafher thaen the chjec! 1o be mlegreted.

frara are emotions but no thowgints. there are tiioughits thot does not o speak oul, afrald to foce
their rresponsibla selvas. wropped in art and crticism with o kemel of sefishnass ond egotism, froding

o oiEjeciivily and mmgariclily,

In the contest of “his s Brﬂ:ll.lgh-. Ot sees 10 ba |I:'5i|'|5;| thia povwer Il hios Dean givan in sty amndd In
fact, it is now faakbla

AT B sunpoded To De an aohan, nota mere production.

Theara is no point in forging o sward when one 5 not fghiing, i is cowordice 1o hide behind the tip
G T Bl caned el cloans 1o wiedel i wilh Bodty ard o
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Ebb and Flow

Thhllhllﬁnnnfthnwnﬂdhlmtlmldﬂutnusfnnr %
Like being in a torrent, hints with in underflow.
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Ebb and Flow

Meutral and eringing orfistic expression gives away the excitement and
oggressivensss of protest ar, leaving il as o hollow expression of emation.
Go further and become implemeniars of the ar, protesting agains! cowardly
protest, se an it ne loager swayed by wo-called ‘lruth’.

The media is na longer avthentic, and the world is anly subjeclive in peapla’s
eyes. The door la our understanding af the world seems bound by a politically
shrouded ideology. The so-called “truth" is subject o diflerant werds and
interpretations thet sller s chjectivity. We need o wake up, apen sur syes
and think independently, and be brave enough ta hald on to our own truths

while embracing other ruths.

We are barn lo be brave; we are born with labels. Gender, nationality, and

sven your name s o label that s granked. Individuals and individuals mest and
eraate millions of sharies. We influence sach afher. The barriers and animosities
that separate v fram each other shouldn't make vs "prejediced” o= o label an us.
Dur greates) shining label shauld be *human®. We are all children of the sarth
and shauld jein hands in the search for bappiness,

Haoppiness is the purpese and meaning of one's life. I} may be difficull 1o define
happiness, bul the exceplional effert put inte pursuing it will always glow. Art seres
as a catalyst to ook back, value the present, peresive with lave the froces of happiness
in life, and be caring and kind to those areund us. Man stands in the torrent of destiny,
gaining a sense of identity and fullilment by constantly asking far whal he wants [ram
within and what he wanls from oulzide, Ta knew the warld and ta seek what the heart
desires. We speak out for ourselves and stand lor various perspectives in 2eanch ol

Irue justice.
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Ebb and Flow #&#E

The four topics.
World today e four fopics
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HERITARTELLERE#H—F.

One simple act could have taken art a step forward.

e HEEES— TS A L E RS ER A,

One idea of exploring authenticity can lead to a greater conviction / understanding of the truth.

Hanssi

SEMLZ A ST R—EREMERRE.

Sharing ond communication can bring a certain level of understanding.

; Catherine
Haoppiness

WEMDMNENTREFTREANER.
A small, neglected activity may bring great happiness.

Us
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The four topics.
World today e four fopics

Cangi

HERITARTELLERE#H—F.

One simple act could have taken art a step forward.

e EE R — TSR U E e AR HIE.

One idea of exploring authenticity can lead to a greater conviction / understanding of the truth.

Hanssi

SEMTRERETR—EREMNER.

Sharing ond communication can bring a certain level of understanding.

; Catherine
Haoppiness

AR TAAEN A ETREXNER.

A small, neglected activity may bring great happiness.

Us
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What is art in nowadays?
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Critical art topics
Documentary
Protest art

Protest

WoRlDWAR T |

| WeRD WAR T |

-

P\G

WoRlD WAR TIT |

Canqi’s
W ra F%jen u



Against the protest, but in art

wiould like o talk about protest and art [of those which have a sense of documentary and
protesting). fo be more precisely against the artists' (art students and every potential artist fhat
has not yvet but may maoke a difference) will of creating compromise protesfing art piece. That
is fo call for "one step foreard” of those arfists and their projects. and not just stop affer reaching
the willing of “disclosure™ ang “display™ like fhe aomount of Chinese and global art and design
students do.
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Hichard Mosse — Hroken Spectre
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(Right) Sesking a false recognition, without a holistic view,
ane can anly contribute ene’s In attentlon to the vestad
interasts in the new relations of production.

ileft) & ferninism arm piece of a friend of mine who studyed
i LNCL,

Many art-related protest acts or protest artworks ane
focusing on several popular toplcs.



4 ersingalincalieiics

Em
Key points

Wie—RafERI, &R

lo discuwss o consclousness of creation or corsciousnass of action.

M — R S T e
i s o issue thal affects o wider speachom

ENFIFEZA40

wiould 1ocus on the art i,

Y3 F AT ANTIL 2 A AHE e R a
Hwould o @ crifique of conservalive and regative opprooches
regarcling protest ard protast art,

Tao many artists and art students are trying to expose the issues, articulate their emotions and
exprass their feelings and experiences. This is great, and the critical ethos and concern tor the
issues involved are commendable,
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i EIR NI
L Dovermmaniy of DE"’I"E'IClpIEd
chavmbsped Eourties Countries
{ Regions
LA I e b Ed ]
S B @ ¢ Rl derrhs al Y
¥ Acimiasion J ~dalopad Rl k
r W
r ".
CT
sk
gt " = R
Thes nmuinal axpressicn of orfisks & devolving T r_*-:rurnluﬂ-'
the siimulcfing, aogresive powar of off, o e i atia
making the action of orl an empty ynckm wiom
that hordly changas the stuaton. Art woud b Nt e T
grozdually became o monipuiaied ool o nchemani = #Inbipecion |
rubber at the hand af athers e . ] e
S £
i i = BRERLER
imhaprainiicn « trmimagranbs
EXRENE P ELEENZAREHE BEh { Eritchm Suiarli f Refugees:
FIEHE, UEXTAHAES—BTEMFS, Mk
LIprEat, EiEAE R DR TE, —iF I
EA*EH"E.- HET R T
T e k \
D bnsreafors
ot W e et
CENECY ¥ T _| Hohonal = Syl )
oo F o E&ﬁmulﬂhmmmr sapimion
HiE +II/ |
[ |
HRER/BE
EEmLE [Calﬂﬁiﬁedl

haakA by £ Indiganus

Underdeveloped
Counifries f Regions

Cangqi’s
LRV Frquject L



Hencelardh, bolh subjectiiee and abeclive
dirbwearks walldd cibda 16 Be used o 1ools 1o
concemtual colorezataan.
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Coancepiual Calonisalion.

Concephsal colonization means the ercson of the sef-kdanfity of groups Inunderdaveloped egions
by the ccdvonoced ideas ord concepls bom rem scoramically developed regions

The process of Conceptual Colonisafion.

1, developed megions give Birth o ocvanced ond avonl-garca ideos in g developed economic ancd
sacial ernironment.

2, Afer these ldeas cross the communicolion gap {rotrar than the Information gap|. they ore likely fo
hawe o cerlain degres aof mgact on peopls from urderdeweloped backpounds

A when people fram underdevaleped tackgrounds fall to devalog o more hollstic wenderstanding

ol thasa ideas (which do net malch tha immediobe ecanomic and paoiticol Stuafion). these spirituo
ideay Wil be someEwhal quibhaiadanism ard will edsy and nafurally e ausocialed willy Fhe il af
achancemant and devaloprment, diven by the Skppery Slepe fallocy.

4, Incompate ond nodaguate comsidaration would feod these pecple to cificize the undcardeveloped
ragians in which they ive ar have Bved. Tris woosd Irigges sell-denigralion and spirileal omvemian la
the devedapead regions, reduling in concephoc confarmity and even accenfriciy of action.

1& concrele sxomple of ths 5 people wilh Chinesa cultunl bockgrounds whaare ahangys derigrating
and berafing fhe Chirese enviionmesant, v never wiling 1o ool 1o impresss iFand alweys canvinsing
therrseives of the Tmpossicibty of mgrovemsnt’]

Tha rasull of Conceptual Colonization

People who hove developed such perceptions as o result of the Impact of the se-colled "advanced”
cn thinking are aextramely «ulneraobie o colonlol, explottative; ong puposive ldeologles ond groups.

They ara tFus suscapfisle o bgoo lallocikes ond ullimately choose Bo aback ther hslary and bockground,

redling in Ihe pihilsm of he irdividuoal and ke implic) disciminalion of groups wilh similor backgrouncs
Cullural expeaitation. expiattaticn of undardevelogiment, ne dissolullon od self-ldentity, and fhe paranoid
canverdan fo the wpsdier ara e negaotive results of the procass of concephual colontzation.
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4 ersingalincalieiics

The "criticality’ that has been manipulated and exaggerated by the media and grading criteria has
slowly become the aimn of intemational students’ artwork. rather than a constant reflection that needs
to e practiced. The situation of art and the fiattened understanding of its standards by the outside
word haos tumed art inte o production, ploced on the shelves of the available,

A sense of complocency gradually developed in the mind, the phrose:

"It is enough for the art fo be like this."

This phrase ran through all the conversations | had with everyone.

AT IIT SRR ST AN AN SRR A TEHELZER RN EE, MT 28 EW ST
MEBE, ZXNLERNNIRHZERONFENRTFEERULERTR TREEEE LA AEENES,

—MEL SHMEIAFNERGPERE, HRE—aE!

EXRMEMMEEEST, T —EAERFTRINEANIH
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You were just o blip in o stronger's enterfainment siream, — BIDISHA  (The Future OF The Senous A, 2020, P18)

AE=THEAGEETOS =T S T

Canqi’s
B oEa P.rquiect u



“Art is not a mirror to society but a hammer with which to shape it,"

said Bertolt Brecht.
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oy Wl

sk Ther 1o ool @n anlisls fo hriber axport hal vieews, rather Than hiding benind o consarafive
nterpretaticn of arfand b&'r‘-g anaxpositaor of problers, cowardly and powertesahy r'r‘!-:u'.!::'r‘n;;r resalihy.

| heapaer e Teacililaates e fapis af prateshing artsh 1o explors furtter fhe praclicoe al thedr ickeos ard
perpectives.

Arfists should be praclifioness. and arf shouwld be synanymaus with all mfespraialians of i in ilsed,
rarhar than ke olject fo be inlenprated.

There ore ermcafians Bl no thoughls, heee ore FThooghls thet dors nal foospeak ool alrdid fo Tace
ther imescsansible selves, wropoad in art ond crithcim with a karmed ol ssiishnass and E'QI:IT-S.I'I'I. |II:||3I"-Q
o cipjectivity ond Impartialihy.

A The corled of "Ik & enough”, ol seerrs 1o e ksing The posser iF hos Been gven in hislary, and in
Mot 1 s now fleebis,

art b supposed to be an oction, net g mere produciicn,

Thare & na point in farging a sword when ane & nat fighling, it 8 cowardics 1o hide behind the g
ol tre blode and not dare to wisld |1 with cochy ard sowl,
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The Plan
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4 ersingalincalieiics

Installation:

Confemporary protedt art B a machine 1o be

manipulated. Are you satislled with gansrafing

arrmys o be monipulated arbdrariy, ar are wou

TFe reveiler wint fakes up anmss

WA E R~ AN, BRAE FHEEE Exhibition:
EEEMNES FERTTEEESNTNET

At ne<d 1o Take o itep forword

. ard unbeasni [k podar,
Fublic Performance:

— . FAEEGRIE—F HREEA.
CEpgape =

The Fl!cl n T watch from alar (fhe uginess being exposed| of
o stand with [the suffering)®
EREE (EEENAEE! | B (SR Ha—m7

Video Discussion:
Fasiings ard opinions should be exprassad
SRR A B AR,
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The Play

The final presenation:

Atter severalsiogse: of thinking, my 1ocus has shittaed,
Frem the abssreghon of the prviranment, individuals
pogilices, panpecives, art, prodest, and olbssr socin
dinrenssans | hove arodually geveloped fhe preyicus

13805

lhese ideas relfiact my redachon o tha Fppe Minsgs
mnd feaiures of tha arg. But they cl=o redlect, o
warmie alent, IPa Solleciie canssiousness Thal axisks
In e curent date of tha art. They arg all metaphoes
and expeeseons af iKeas 1hat are more or 1ess
contredichany and conficting. but ot some point

ke crd ealenclid

| Wl et cdecumenl iy oW cnd The veaes | hove
patnered fram pecphe o diiferant backgrounds
‘I'|r;:-..:|l 1O phay sonph and ghva ultimeate expression
to ry self-coulnl, ond iy self-conbradicfions

fhrousghy et

EEHT A TRENESS, #NXES
EETHE MNHMN. A, IS W
o, EX HNEHENRNER, B
EHE TR RENE

IS R T S AN RE TR
TR NE S, ARE—EREE
HTEETFERANN PN ®IE BN
£ 7 57 R L 30 45 00 B AU i
IHEFWAFE, BEERTT AT
IEFIAE

WE, BESTENTENNLIEERE
o P A A O IR A
WS, FEEXnEEE. B8 HIT
RERTTRESER
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The Interrogation Room
Of Art

To Be Trial

To Be S5ale

Foom Of The Hammer
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LMEARM HIlLE

A Room of trial for art

(Judgement)

Concept Of The Room

Everylhing w ihe gy wil laka ploce
willim an interragaian room, T arkst
and fthe |manipulated and consumed]
rtistic messoge e ariculkzted fhrough

The: relaliceship { af the geging and 1he
pozed | atftoched fo the spoce.ges)

55 el B

BB a1
FiEs, — TR,
T L 5 AT R B R
o1 L DR AT R 2
AW NSNS
FiaM

_Ccm_:épt
S

The Concept of Intention

i Al arlis?'s conlimsaus sell-anafyis, ihe repeiilve
process of sei-cenlakelt-buildng 15 akin o tha
consant re-nal of oF Inamn nrarogation rocm,

Al i Ul anrial in 9 courirasm as people jodoes
e crticadiny cendd ortisiny Qe :-;-*ding TG COMIMmH
stonciords. Tha process of fial b of ihe same fime a
vaaluation orocess in e rules ol The wearkd badoy,
arrcd e fesull of e v = coames the vofos al o,
whichy & prcad whean i1 s S by thee pistalic, cand
whan the CHIWEE OH tha al fodls, the harnmmer of the
saka b5 simuttonscusly skopped an the boord

I"ve moticed that:

Aninerfiain thae undestonding of arl hos been

bam among faday's arf shedents. TR nerfia hos
causad arf procilfones o develog asuperficla
undersianding of art and raakty, and thelr orbeorks
ey bacome mirdlass, crude amotianal protess hidrg
be=hined the narme ol arl,

Irearatore Dwil also use tna capiialst rameawaone and

consumetislt madia representad by the camera rebol

Iy argguie e aflicque al my arl arsd il direstian im fhe

rics presentad in this ploy, reshing this procsss on the
pavel as e kay prop
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A Room of sale for art

[auction)
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LZAK BHiLE

A Room of trial for art
[Judgement)

Theme ES ]

Continuing all of the previous refleclions SR TRIsyATH BFi0E
and themalic divisions. locusirg ollenon  JFei4, S5 850N SE

o the feld of protest on ard the ot S E A EN
reloted fo criticol trames. xS E R,

The plcay Wil sxpdions The curenl dals FifdiTFaFaidELx
ol enfical arf arfwoeks present 1oday, HAERFEERFEEAN
inciuding the International crt shudand HEE I AT A FEREE
cammuniby it

RAEREGWERTA, T8 EEETHXERLAE,
MmELSANESHERERSD,. EEEZrdBPERNRR
R RHET.

crifical ort grodually neseded o be judged and graded in
order to gain attention and recognition and theraby gain
influence in front of the public and society.

But in the process, the rebellicus nature of art disoppeaared.

Concept
e
A Room of sale for art
{auction)
Against
Art //_\ Protest
A \_/ i
Dissolve
Relationship x=F
The reballious nabure of o bas gradualy been dissalvad  E A0S B0 20 3 N
within the externa fromessork of consurmenst meadio ang ST SEEEN TR & A ATEE 52

pubikc opinicon, ard the puslic's definition ond judgment
al ‘orodest arl’ e Besn alisrcaled uncler heses orme
rubes. The purpede of art has grodoally b=en distorfed and
sabdifed Info the sc-colled ‘dicovery of problems’, and
arlistic expressions of rebalion ogainst the present sioba

il the workd howves Becormee meenical cammodifees o a
pefformalive and Cansumaible nalors,
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HH
Judging

The Story

Tha ploy would facus an the closh

and conllic! of diferent arlistic
pergectives through thies chapters.
The corwersation in the differsnt
chaphes would be guided by The
presence af o robal-shoped chofae bar.

The actors wioulkd play the rolas of tha
judge (the dge, tha vakser, tha person
wid Pl b barmmes]. The judged

| ez art, ez artist. the protester. the ar
stugant). and the extamoized menbal
body of the judged {which physkcaly
corwayys the diferan! peglures of (ke
judged's reactions during the ikalf.

I weondd like Fo use the uiterance of Hhe
Framoey woics 1o Solicde wilh The woics
af the mochine Al to corstanty and
repectedy argues about critica art
and fe powerlessnass comvayad in Tha
arl Bekd Maday, andd 1o subsilule my
perspective into the play o convey
the defliance, obeesshon, hksing and
powerassness of ar
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HH
Judging

The Story

The dialoguea in the skany will be
shiuctored arourd thee different
prosifons cnd |'EI';.'F'_'|'5 rithe
diagram on 1he F-;II'”

The prafoganisls ard poslions

af fhe ditfererst :ru:lpreri il e
shaped and expondad using
chomachars with differant posilions
in the diagram an The fighd.

Fromn srmall o largs,

fram tha indiviclual o Fhe noliona
and inlemroalicesa, he norralive
wiould be supported by a confinuous
progresson of foplcs and
philosophicol ideas.

| Tre diograrm af right i cumently
in o tentathe state and may e
adjusted and simpified depending
an The fineal seripd and fewl |
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The Implication of
the story Background

Eaafing Pricing
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Elements

Everything in the play wil faka ploce within an Infesrogation room. The arfist

and the | manpuated and consumead § artisiic message are critculabed

through e relafionship | of the gopmg ond the gared | attached ta tha
sPCice,

It will contain:

Spoce: Interrogotion room (oudience looks al the pelormonce soeres ram
The culshde of The "ane-sway gloss’)
Soript: Debote himan moralogue, maching mangdogue|

Installafion: Comera body
Pulley suspansions

HIrscking the focus af the o)
[lettared cards fnat Auctuats
wilh the fum of fhe comena)
The fiued suspansion [TikTeak livessbreoming maobaie phone)
Actors: Two or free Bne actors
Secondory moverment octors

ithe man charocier af eqch chaptar|
iorming scanas phvsically]

Music: Keynote malm theme | b suggest the beginning, end, and fansticn)
Annbdant music jto create a sense of iIntersiby)
Amilant scunds (e sirrulate bonging, hormmering]

Lightirg: Main light source
Aunlliary llight
Auxillary ambbant light

[evestiaod Fght In the roam)
[machine's golntireg dght)
[wiih calor)

Props: The Goved {edited by e alatranic otk

Additional; Projections [caplions or cukiiony imogas)
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RE EETE

Event Introduction

Mamea

fime Plan

Meed

Room Of the Gavel

& student graduation project, decied by Songl Un

Meet up rehearsal 25th Feb afterncon 4:00 - 4:00
REead the scripts and hove o decussing abouf it
reet eoch others

On site(stage) Filming (& rehearsing) 4dth March afternoon 4:00 - 7:30

Mo audience would ba of the site, we would do some fiEming
ond recording.

On site(stage) Performing (& rehearsing) 7th March afternoon 4:00 - 7:30

Haovirg audience afficially and do the peformance, Woald be daoing the shone far once o twice
we wollld os well do flming and recornding during this fime, we might probolbly end of &,
H130 s just in cose

Performers (4)

Liing mavesmenls [a e the chardges and ermalians oo shoge

Voice performers (2) to record the script (dialogue between two people).
If vou know any one or can do this please feel free o contact Cangi. louvwslefv@gmal.com, Ins @lcangl

[Thanks fo] Aisha just said yes to be one of them, we still need another one :)

Canqi's
MFA Project



RE EETE

Event Introduction

Warld today

Event Mame

Ebb and Flow

The four of us (Hanss, Yoo, Chufan,
and Cangi) from AAL decided fo
hove our event together fo present
the four MFA projects of our own

We locked for o site aomong the
gallerias im London and wouid do the
installctions ond sef up ourselves,

You may see the graphic on the ight Catherine
and know the concept of the event.

each of us wrote g poragroph fo show

our intentions.

s

Ebb and Flow

CANGI / YAD f HANSSI f CHUFAN

Meutral and cringing artistic expression gives away the excitement and
aggressiveness of protest &t leaving it a5 3 hollow expression of emotion, Go
further and become implemeanters of the arf, protesting cowardly protest, so
art 15 no lenger swayed by so-called “truth’,

The media s no longer authentic, and the world i= only subpectne in pecple’'s
gyes. The door to cur understanding of the world seems bound by a politically
shrouded declogy. The so-called “truth”™ 15 subject to different words and
interpretatons that alfer its objectivity. We need to wake up, open our eyes
and think independenity, and be brave encugh to hold on to our own truths
while embracing other truths.

We are bom to be brave; we are born with labels. Gender, nationality, and
even your name & a label that & granted. Individuals and individu als meet and
create millicns of stories. We influence each other, The barriers and
animosities that separate us from each other shouldn't make us “prejudiced”
as & label on us. Dur greatest shining label showld be “human®. We are all
children of the earth and should join hands in the search for happiness,

Happiness is the purpose and meaning of one's life. It may be didficult to
define happiness, but the exceptional effort put inte pursuing it will always
glow. Art serves as a catalyst to look back, value the present, perceive with
fowve the traces of happiness in life. and be caring and kind to those around us.
Crne stands in the torrent of destiny, gaining a sense of identity and fulfillment
by constantly asking for what he wants from within and what he wants from
outside. To ksow the world and to seek what the heart desires. We speak out
for ourselves and stand for various perspectives in search of true justice,

Canqi's
MFA Project



HEBREENEA
Project Introduction

Lacation & Timea Diglogua L S5cnipt

H8 ot AE HENETK
Installafion & Shage kusic § jound ENact
= WS EEREE

Reneoral & Time Chareography

HERE B BT £ E

Project Name

Room Of The Gavel

Project about o self-inferogation of art
in the form of a theatrical performonce
and installotion exhibition,

Honssi
Bascalky, it would Be o two-person diglogee falking and detating about art and protasting arf.

aomathing like "What is the crt the arlst thinks?" ' protest art we moade really works? alc.

Catherine | would make it more like an inferogation. of the very end thers would be o fingl senlence

gnrounced by the sound of hitfing o gavel

L=

Canqi's
MFA Project



HGBEREENTA Location & Time

Project Introduction

Location & Time Diglegue & Script
g ) HERRETX

Insfallation & Shage Music & Sound Eftact
EREES EEEEN

Reneorsal & Time Chaorecgraphy
HEK B R NN

Project Name

Room Of The Gavel

Exhibition time:

th March

the performance would only take one day and probabily
on 7. We could use & to do the recarding and have a live
perfarmance on 7.

Location:
&, Roach Road,
Hackney Wick, London, E3 2PA

Roach Road, Hackney Wick - The Canal
View Spot

Cangi's
B vira Fﬂ;m



HEERTA Installation & Stage

Project Introduction

Lecation & Time Diolegue & Serpt : /7 Ir'l \

i e HEL BT _/ JI
i =

Installafion & Stage Music & Sound ENact J s ! H/

W EFEEEN -

Reneoral & Tme Charecgraphy . i
H&ﬂﬁ .i" _."'.' I o (T Lk

4
Il e Hfoe H&o

The main elements of the installation
for this preject include! o

Using wooden Framework

(constructed with a wooden frame)

A tahle with two - chairs,

Dancers may strefch their imbs beyond the range of the wooden frame.
A robofic device with a head siructure The wooden frame may be attached with elastic fabric, and the dancers
fhat moves in response fo the scene. could fry to push the border of the cloth oubward, but their focksteps shall

not step out of the fimited range of the frame.
Suspended objects.

Canqi's
MFA Project



GEERTA

Project Introduction
Location & Timea Dialegue L Serip!
A AR ) HiENETk

Installaficn & 3tage Wusic & ouwnd Elact

WM BREEN nohﬂarSﬂl

Reneorsal & Time Charecgraphy
o el £

End of Feburary
On March 3th - 4th

{We could discuss about it]
We can do rehearsals at three site, B
([depends: on the dancers, we can ook places)

AA school
36 Bedford Square, London WC1B 3ES

Trinity Laban, Laban Building (Thanks to Attila)
Creekside, London SE8 3D!

CSM (probably, thanks to Minghao Hou)
Granary Building, 1 Granary Square, London N1C 4AA

Canqi's
MFA Project

Rehearsal & Time

Performance
Day On
March 7th

(Mareh &th we do the onslage F.:Jmingj



GEERTA

Project Introduction

Lecotion & T Diﬂ|ﬁglll‘! 5 .EELE-T
A BE ) HiENETk
Installation & Stage  Music & Saund Efect
o= I T S R

Reheorsal & Time Chareography

o3 ] g

i B & v

ZARERENEFEF L THAER T— 66 B B RIENEIHT LR
i, BRZAENEFENEHEREZRLRBBERTNERE,
FEREHAE N ENUR RS AEAHUTRE SERER
HEEED, EAREGONEE T -BHERAREROWE LER
Bl 38 T ADEL3 I W AT T R,

BUH-—WZEARLSY, CHFFESHRERET AR EEE
FREnmLERR. BPTERENR—EFILE, SoREEER
HEXARERD, WEIHZAMEMAE,

Bk, —(rEFUFNNaEwA R TEE, Eh—T
JIREERE, MEmlnSs. TEET, ERAAEANERE
RSN

Dialogue & Script

Dialogue needs to wait...
I'm working on it.

Project Description

Art is offen seen s o domain of free expression and creagtivity, particulorly
with the growing popularty of the internafional arts community, Artists and
students can fresly express themsslves in this environment, often considerad
to be "crtical,” "politicaly comect,” ond “progressive.” Howewver, this same
environment can somefimes lead to o lock of deep crtical anahysis of art,
resulfing in shallow ond pretentfious understandings of both ort and reality.

When an arfwork is presented to the public, if is inevitobly ploced within the
commercial fromework established by copital and media, This fromework
operates as a form of evaluafion, where the public assesses artworks based
on cultural stondards ond crificolly exomines them through the lens of arfistic
expression and critical thought,

Mow, o challenger to the status quo has oppeared, Now, a challenger to the
status quo has appeared, trving to defend o charge of arson by laying out the
cause of the maotter, When the govel folls, the finol verdicts are deliverad.

Canqi's
MFA Project



GEERTEA Dialogue & Script

Project Introduction

Lecation & Tirea Diglogua L S5cnipt . .

Mt B R HEURTE Dialogue needs to wait...
Installafion & Shage husic & bouwnd Elact " T H
piiogin ik I'm working on it.
Reneorsal & Time Chareograpky

b g e

Story and dance tone:
calm - deprassion - tension - conflict - ebb and flow - relief [retum to calm)

The recordings of the hwo person's[the judge and the judged) conversations
and debates will be the background sound that drives the whole play, so the
dancers would react in the space according to the mood and atmosphers in
the text, based on certain spacinc events In fext and showed by sourds.

The music would mainky use low-key ambient sounds o lay out the mood of
the space and the sound etfects wil match the text to present the events that
may be happening in the space.

Tone ref here

Canqi's
MFA Project



GHERTA

Project Infroduction 'The Rorschach testing’

Ao Wikl

Location & Tiema Diclagua & Seripk
g B o ) MENE TR The Rorschoch fast i o prajec thve
psyefoingicol fesl bn wivich subjecls
Installafion & Sloge Music & Sound Elact percapiions of nkbich o rmoonded
LT o Cir pout oy freal itos this OO 5 : JparE
EXR HEEaY chivaciar's mosk bk, if changes and fhen analyzed wsing psycnolagical
when ba moves. INfemretohion. complen olgonthms, or both
Rehearsal & Time Choreagraphy
L B £ E

Choreography

The Characters dancers act:

The whols scens & in foct art and the arfist's seli-crificsm, so the whols scens
could ba understood as a change of thaught within fhe mind of the same
penon (the conflict between personal ond pubdc comnscliousness and 50 0n),
thus the four shadaws would need o show not only the emotional vps and
downs of the judged ifsalf, the calmness ond conflict of views, but also the
intaracton with the scane. Far example, the axplaration and inferaction with
robotic choracters, suspended objectks, fables and chairs, and the boundaries
of space, from inifial curoaity fo explonation, inferaction, and attempts to break.

The taur shiadows often ool and mtaract tagethar, clustenng together, alesdys
seeming o coalesce, and occasionally dispersing. like o splder climding cnd
maving through spoce.,

Hare | use Rorschach tesfing as an analagy to the state charactanstics
presented by the dancers n the [Z:-I'":IjE.‘C1.

Ref pic

fownd on pindenest

Canqi's
MFA Project
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Location & Tiema Diclagua & Seripk
i B ) MENETE

Installafion & Shoge Musc & Sound EMacr

%= B E RN R hitps: fin a2 1 285
Rehaarsal & Time L horeography
HEEEE mha NN

Choreography

Ref Ref Ref Ref Ref Ref Ref Ref Ref
55("',4::.-_4_-2!'1"#_.-

A

Ref pic 'The Rorschach testing' Personally think this one is with a very good attempfs

fownd on pindenest found on pitenes fowmd an pisherest
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GHERTA

Project Introduction

Cestume L Makeup
ESEER
Thanks o Minghios Hou E fs
=
from internet

hoyie use [oce covering costurne,
of o make-up o reduce the realiskic
humean impression.

Tentative:

covel he whole body with a tight. dark costuma.

Ir combination with stretch fabric, the streichoibie low struchee conslifules
{ree coshume of four pedormers [shadows)

Kels
like: dhis. g the. raem. from internet

Canqi's
MFA Project
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